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ORGANISATION AND FORMS OF STUDY
The Music and Dance Faculty is part of the Academy of Performing Arts in Prague. The Faculty is directed by the Dean, Prof. Vlastimil Mareš, along with the Artistic Board and the Academic Senate, which is composed of elected representatives from the Faculty’s academic staff. The Faculty’s Secretary is responsible for the Faculty’s economic and operational management. Three Vice-Deans are also immediately subordinate to the Dean: Prof. Dorota Gremlicová is responsible for pedagogical and artistic activities, science and research; Prof. Noemi Zárubová-Pffermannová is responsible for student affairs; and PhDr. Ingeborg Radok-Žádná is responsible for international relations and concert activity. 
The Music and Dance Faculty of the Academy of Performing Arts in Prague (AMU) offers the following accredited university-level programmes of study:
I. Art of Music
A. Bachelor’s Programme – three-year programme (full-time)
B. Continuing Master’s Programme – two-year programme, Bachelor’s degree prerequisite in the relevant field (full-time) 

C. PhD Programme – (full-time and part-time)
II. Art of Dance
A. Bachelor’s Programme – three-year programme (full-time)
B. Continuing Master’s Programme – two-year programme, Bachelor’s degree prerequisite in the relevant field (full-time) 

C. PhD Programme – three-year programme (full-time and part-time)
Bachelor’s Programme in the Art of Music: 
The Music and Dance Faculty of the Academy of Performing Arts in Prague offers the following fields of study within the scope of the three-year Bachelor’s Programme in the Art of Music:

1.1. Composition 
6.1. Flute

2.1. Conducting 
6.2. Oboe 


3.1. Opera Direction 
6.3. Clarinet

3.2. Voice 
6.4. Bassoon 


4.1. Piano 
6.5. French horn 


4.2. Organ 
6.6. Trumpet 


4.3. Harpsichord 
6.7. Trombone 


5.1. Violin 
6.8. Tuba
 


5.2. Viola 
6.9. Percussion Instruments 


5.3. Cello 
7.1. Music Theory



5.4. Double bass 
7.2. Music Direction

5.5. Harp 
7.3. Music Management

5.6. Guitar 
7.4. Sound Production
As of the 2011/2012 academic year, the following fields of study are also accredited and offered: 
8. 1. Piano – jazz
8. 2. Double bass – jazz
8. 3. Saxophone – jazz
8. 4. Percussion Instruments – jazz
Fields of study 3.1, 6.8, 6.9, 7.1, 7.2, 7.3 and 7.4 are not offered every year.
Bachelor’s Programme in the Art of Dance: 
The Music and Dance Faculty (HAMU) offers the following fields of study within the scope of the three-year Bachelor’s Programme in the Art of Music:
9.1. Dance Pedagogy
9.2. Choreography
9.3. Dance Theory
10. Pantomime
Field of study 9.3. is not offered every year.
Continuing Master’s Programmes in the Art of Music and the Art of Dance
All fields of study listed above in the Bachelor’s Programmes may be continued in the two-year Master’s Programmes. Graduates of the Bachelor’s Programme in Piano, Strings or Wind Instruments may proceed to the continuing Master’s Programme in Chamber Performance. 
Jazz fields will be offered starting in the 2014/2015 academic year.
PhD Programmes 
Art of Music: Composition and Composition Theory
                           Interpretation and Interpretation Theory
                           Music Theory
                           Sound Production
                           Music Production
Art of Dance:  Dance Theory
                           Choreography and Theory of Choreography
                           Non-Verbal and Comedy Theatre and Theory of Theatre
The professional level of the study programme is guaranteed by the relevant doctoral boards appointed by the Dean of the Faculty.
The PhD Programme is accredited in Czech language only.
The individual fields of study offered by the following departments are:
Department of Composition
– Composition
Department of Conducting
– Conducting 

Department of Voice and Opera
– Opera Direction, Voice 

Department of Keyboard Instruments
– Piano, Organ, Harpsichord 

Department of String Instruments
– Violin 



– Viola 



– Cello 



– Double bass 



– Harp 



– Guitar 

Department of Wind Instruments
– Flute 



– Oboe 



– Clarinet 



– Bassoon 



– French horn 



– Trumpet 



– Trombone
 

– Tuba
Department of Percussion Instruments 
– Percussion
Jazz Interpretation Section          
– Piano – jazz
                                                     – Double bass – jazz
                                                     – Saxophone – jazz
                                                     – Percussion Instruments – jazz
Department of Music Theory and History
– Music Theory, Music Direction, Music Management 

Department of Musical Sound 
– Sound Production
Chamber Performance Section
– Chamber Performance
Department of Dance
– Dance Pedagogy, Choreography, Dance Theory
Department of Pantomime 
– Pantomime 

The Keyboard Cooperation Section collaborates with all the departments listed above. The Faculty houses a music library with sound archives, a sound studio for recording music and electro-acoustic composition projects, a laboratory for research in musical acoustics and the acoustics of musical instruments, the Opera Studio, Chamber Music Section and Contemporary Music Studio. 
The Institute of Music Theory and the Institute of Dance Theory were established in the Faculty to support the activities of students and teachers. The Academy’s Languages Centre and its Sports, Rehabilitation and Movement Centre also contribute to the Faculty’s pedagogical activity. The concert and artistic-operational agenda is managed by a specialised Artistic Operations department. The technical support and administrative departments are managed by the Secretary of the Faculty.
The Music and Dance Faculty of the Academy of Performing Arts in Prague (AMU) offers artistic as well as scientific fields of study.
In addition to the main artistic fields, their histories and literatures as well as other artistic subjects, the study of these fields also includes subjects in the history of music (History of Music), musical aesthetics, (Aesthetics), music theory (Theory of Composition, Composition, Composition Analysis, etc.), cultural education (History of Art and Culture, Philosophy), language instruction, and physical education. Students may also attend optional teaching courses in their chosen fields. Students are required to give public performances during their course of study.
The education process is focused in particular on university-level preparation of comprehensively developed creative and interpretative talents for success in artistic, pedagogical, and theoretical/scientific professions in practical music life. Graduates may embark on careers as independent creative artists, soloists, members of artistic bodies or ensembles, or music teachers at the secondary or post-secondary level; they may also work in arts, conceptual or production environments at public cultural institutions, in radio, in television, at concert agencies, in music publishing, etc. Graduates in dance fields may become choreographers, teachers or dance theorists in any area of dance, or work in theatres, ballet or dance ensembles, in television, or as critics or art directors at ballet companies. Graduates in Pantomime may work as writers, performers or pantomime teachers. Graduates in Music Theory and History may become independent researchers in music theory, teachers, music critics, music managers or directors, or sound engineers. 

The objective of the Bachelor’s Programme in artistic fields is an accomplished, professional mastery of the particular field and its technical aspects. Students are additionally expected to master the university-level fundamentals of the scholarly disciplines of history, music theory and aesthetics, as well as a general cultural education as prescribed by the course programmes. The theoretical foundation acquired in the Bachelor’s Programme enables its graduates to pursue careers in teaching, cultural project management, or artistic fields in orchestras and chamber ensembles, dance and pantomime companies, etc. – in practical artistic life generally. Bachelor’s Programme graduates in scientific fields are assumed to have mastered the fundamentals of scientific research methods and to have acquired a broad knowledge base for independent application in teaching, promotion, etc. The Bachelor’s degree is a guarantee that graduates are able to orientate themselves independently and actively in the field and its disciplines, that they have a command of the acquired knowledge, and that they are able to communicate that knowledge to others in a creative manner. 
In artistic fields, the Master’s Programme is focused predominantly on the main field of study, on attaining the highest level of mastery, and on integrating knowledge into a broader and more general context. The Master’s Programme graduate is an independent creative individual. The core of the study programme does not involve acquiring technical skills, as these are already assumed and expected. Rather, the objective is to open up a space for personal originality, enabling the student to freely and independently find his or her own creative path. In scientific fields, the Master’s Programme concentrates on mastering the skill of creative theoretical reflection in artistic practice, as well as on the ability to perform independent scientific research to further develop the field.
Doctoral students acquire the highest possible level of education in the relevant field of study. The course of study is focused on each student’s distinctive scholarly orientation, and constitutes part of the preparation for graduates’ pursuit of careers in academia or art pedagogy at university art schools, academies or scientific institutions, etc.
Bachelor’s Programme graduates at the Music and Dance Faculty of the Academy of Performing Arts in Prague (AMU) receive the degree “Bachelor of Arts”, abbreviated “BcA.”; graduates of the Master’s programme receive the degree “Master of Arts”, abbreviated “MgA.”; graduates of the PhD programme receive the degree “Doctor of Philosophy” abbreviated “Ph.D.”.
The University Act, no. 111/1998 Coll., imposes tuition fees on students studying more than one year beyond the standard period and for students studying in another Bachelor’s or Master’s programme. The amount of the fees is set annually by decision of the Rector of the Academy of Performing Arts (see http://www.amu.cz/amu/predpisy/vynosy-rektora/platne).
ENTRANCE EXAMINATIONS
GENERAL INFORMATION 
Eligibility
A. Bachelor’s Programme 

Candidates are entitled to commence university studies provided they have completed a secondary, secondary vocational or higher vocational education and pass the entrance examination. A student of exceptional talent may be accepted to the Music and Dance Faculty at the Academy of Performing Arts in Prague (AMU) without having completed a secondary school education. Upon completion of the course of study at the Music and Dance Faculty (HAMU), however, the student will not be eligible to receive an academic degree. 

B. Continuing Master’s Programme
Advancement to the continuing Master’s Programme in all fields of study is based on the entrance examination. 
Acceptance into the programme is contingent on completion of a Bachelor’s degree in the same field and a successful entrance examination. 
C. PhD Programme
Acceptance into the programme is contingent on completion of a Master’s degree in the same field (or a related field), the academic title MgA., and a successful entrance examination.
How to register for entrance examinations 
Entrance examinations are announced by the Dean of the Faculty and published on the Music and Dance Faculty’s website four months prior to the closing date for applications.
The printed electronic application form for the Bachelor’s Programme must be sent no later than by 30 November; the closing date for applications to the continuing Master’s Programme is 31 March, and that for applications to the PhD Programme is 15 May. Applications should be sent by post with all enclosures to the Music and Dance Faculty (HAMU), Department of Student Affairs, Malostranské náměstí 13, 118 00 Prague 1. 
Entrance examinations for the Bachelor’s Programme are generally held in late January and early February, and for the Master’s and PhD Programmes in mid-June. Individuals applying to multiple fields of study must submit a separate application and pay a separate administrative fee for each field. 

The CZK 400 administrative fee should be sent to the Music and Dance Faculty’s bank account no. 19 5373180297/0100 at KB in Prague, constant symbol 0379, variable symbol 64911 (does not apply to Music and Dance Faculty students). The fee is non-refundable. 

Note: Music and Dance Faculty students fill in an internal application and do not pay the administrative fee.
Annexes to the application:
1. Bachelor’s Programme – professional curriculum vitae, officially certified copy of secondary school transcripts (university diploma, if applicable) and proof of payment of the administrative fee. Applicants for the field of choreography should include a video cassette (VHS) or DVD containing heretofore unperformed choreographic work. All applicants for fields in the Art of Dance should enclose a medical certificate confirming fitness for studies. 

2. Master’s Programme – artistic curriculum vitae, programme sheet – i.e. an overview of activity, compositions learned or creative works to date (applies to all fields in the Art of Music and to the field of Choreography), proof of payment of the administrative fee. Graduates of other universities must enclose an officially certified copy of their Bachelor’s diploma. 
3. PhD Programme – overview of the proposed dissertation project, curriculum vitae, overview of professional activities, list of published works or recordings with music publishers, documentation of public reception of work, official copy of Master’s diploma, proof of payment of the administrative fee.
Applications which are incomplete or late will not be included in the admissions process. 

ACCOMMODATION AT STUDENT DORMITORIES
The Music and Dance Faculty has at its disposal part of the bed capacity at the Academy of Performing Arts dormitory in Prague 1 as well as a limited number of reserved beds at the Charles University dormitory in Prague 4. All accepted applicants to the first year of the Bachelor’s Programme who send a request for accommodation to the Department of Student Affairs by 30 April will receive accommodation at the dormitories. 

In view of the fact that it is not the responsibility of the Music and Dance Faculty to secure accommodation for all its students, beds are allocated in subsequent years of study according to criteria set by the Faculty.
More information on accommodation, conditions of accommodation, prices, map, etc. is available on:
KOLEJ AMU PRAHA (Academy of Performing Arts dormitory)
http://www.amu.cz/novinky/amu/organizacni-struktura/kolej-a-ucebni-stredisko
KOLEJ UK PRAHA (Charles University dormitory)
http://www.cuni.cz/UK-668.html
OTHER LINKS
http://www.hamu.cz/studium 

http://www.hamu.cz/katedry
http://www.hamu.cz/mezinarodni-oddeleni
http://www.amu.cz/info-sluzby/knihovny-amu/knihovna-hamu
http://www.hamu.cz/fakulta/akademicke-organy
http://www.hamu.cz/fakulta/fotogalerie
http://www.amu.cz/studium
http://www.amu.cz/novinky/amu/organizacni-struktura/katedra-cizich-jazyku
http://www.amu.cz/novinky/amu/organizacni-struktura/katedra-telesne-vychovy
INFORMATION FOR PROSPECTIVE FOREIGN APPLICANTS 
All provisions, requirements and conditions pertaining to entrance examinations apply to foreigners as well.
1. Studies in Czech (free of charge)
In addition to the required annexes, the application must include a certified copy of a document attesting to completion of previous education translated into Czech, and a confirmation of knowledge of the Czech language at an advanced intermediate level (B1) or better. 

The CZK 400 administrative fee should be sent either to the Music and Dance Faculty’s CZK account (see above) or through a foreign bank to the following address: KB, Malostranské nám. 23, 118 00 Prague 1 - SWIFT CODE: KOMBCZPPXXX, IBAN format of the KB account: CZ5301000000195373180297. 

Foreigners (with the exception of citizens of Slovakia) are required to perform all parts of the entrance examinations in Czech and successfully pass a test of Czech language ability (test of grammar and scholarly conversation). According to the results of the language test, a decision will be made as to whether the applicant is capable of completing the course of study in Czech. If the decision is negative, the option of paid studies will be discussed with the applicant. 

2. Studies in English (paid)
Foreigners may only apply for paid studies in English in fields in which the Music and Dance Faculty has received accreditation for foreign-language instruction. Bachelor’s and Master’s-level theoretical fields cannot be studied in a foreign language. The PhD Programme is only accredited in Czech.
The CZK 400 administrative fee should be sent through a foreign bank to the following address: KB, Malostranské nám. 23, 118 00 Prague 1 - SWIFT CODE: KOMBCZPPXXX, IBAN format of the KB account: CZ5301000000195373180297. 

In addition to the required enclosures, the electronic application must include a Czech translation of an officially certified copy of a document attesting to the highest previous education completed.
Information on studies and tuition fees is available on http://www.hamu.cz/studies?set_language=en.
Applications which are incomplete or late will not be included in the admissions process. 

REQUIREMENTS FOR ENTRANCE EXAMINATIONS IN INDIVIDUAL FIELDS OF STUDY
BACHELOR’S PROGRAMME
  Bachelor’s Programme in the ART OF MUSIC
GENERAL INFORMATION
The entrance examination consists of:
a) a practical aptitude test 
Instrumental or vocal performance, presentation of compositions, demonstration of talents and technical abilities. 
     Unless stated otherwise, a condition of admission is an instrumental or vocal performance from memory. 
NOTE: Candidates will arrange their own piano accompaniment 

b) a test of music theory and music history 
All candidates who pass the practical aptitude test (i.e. those who received the required number of points for advancement and were also recommended for admission by the examination commission) are required to attend an oral examination in the subjects of History of Music and Harmony. An exemption is granted for the other disciplines of music theory if the candidate demonstrates that the final classification for the subjects in question on the transcript of the conservatory (or GJN in Prague with a musical specialisation), does not show a mark of worse than a 2 in these subjects (specifically: Musical Forms, Counterpoint, Musical Instruments, Intonation; this exemption does not apply to candidates in the field of Music Theory). 
If a candidate fails an examination in theoretical subjects, he or she may attend a corrective examination in those subjects which he or she did not pass, during a set term. If the applicant does not pass the corrective examination, he or she cannot be accepted for studies at the Music and Dance Faculty.
     An exceptionally talented candidate (having received at least 23 points in the aptitude test) who did not pass the examination in theory will be required to attend this examination during the first year (prior to the period of examinations before the Council of Deans); otherwise he or she will not be registered for a higher academic year.
Ad a) Prerequisites and requirements for practical aptitude tests
1.1. COMPOSITION
Entrance requirements: Considerable composition talent, developed general music ability, convincing proficiency in compositional techniques, profound knowledge of musical and theoretical disciplines at the conservatory level, general cultural knowledge.
Practical examination:
1)
submission of one’s own compositions and their performance on the piano or other instrument, or from a recording 
2)
ability to analyse one’s own compositions and those of others
3)
written examination: test of practical skill and extemporaneity in harmony (harmonising with a given melody) and in counterpoint (composing a Baroque fugue) – both without the use of a piano
4)
piano performance – sample playing
2.1. CONDUCTING
Entrance requirements: Considerable conducting talent, interpretative skills, developed musical ear, extemporaneous playing ability on the piano, mastery of manual conducting techniques, general cultural knowledge.
Practical examination:
1)
artistic performance

a)
conducting from the piano: one complete symphony by W. A. Mozart (nos. 39, 40, 41) or L. van Beethoven (nos. 1-8) of the candidate’s choice

b)
conducting from the piano: one complete symphony by A. Dvořák (nos. 5 - 9) or P.I. Tchaikovsky (nos. 4, 5, 6) of the candidate’s choice

c)
conducting recitatives from the first act of B. Smetana’s opera “The Bartered Bride”

d)
rehearsal conducting a chamber group (e.g. a string quartet); the score will be given to the candidate one half hour prior to the examination

e)
performance on an instrument of the candidate’s choice 


f)
piano performance – three etudes of the candidate’s choice:
Clementi-Taussig – Gradus ad Parnassum
C. Czerny – Op. 740, The Art of Finger Dexterity
J. B. Crammer – selection of 60 etudes
One baroque composition of the candidate’s choice
J.S. Bach – Two and Three-Part Inventions
J.S. Bach – French Suites (selection of individual parts)
J.S. Bach – The Well-Tempered Clavier
One classical composition and playing from sheet music – moderately difficult piano arrangement
2)
written part: aural dictation (notation of one to four parts)
3)
oral part:

a)
formal and comprehensive analysis of the symphony which the candidate conducted from the piano

b)
examination of the candidate’s scope of knowledge of operatic and symphonic literature

c)
examination of the candidate’s knowledge of general cultural history 
While conducting from the piano, the candidate is not to be accompanied by his or her own accompanist nor is it necessary for the candidate to bring his or her own piano arrangements. The candidate may conduct recitatives either from a score or from a piano arrangement.
3.1. OPERA DIRECTION
Entrance requirements: Considerable directing talent, interpretative, stage-design and musical creativity, developed musical skills, extemporaneous playing ability on the piano, orientation in symphonic and operatic scores, basic knowledge of the historical development of theatre and opera, general cultural knowledge, organisational skills, ability to work in a team.
Practical examination:
1)
musical and dramatic analysis of three operas of the candidate’s choice 
2)
creation of a stage plan, sketches of the stage design and director’s concept of the selected operas
3)
detailed elaboration, rehearsal and performance of one scene from each selected opera (candidates are required to bring their own model)
4)
 basic knowledge of theatre history, in particular opera history
5)
knowledge of piano arrangement
3.2. VOICE
Entrance requirements: Considerable singing talent, physiological prerequisites for healthy voice development, interpretative creativity, developed musical skills, good musical memory, knowledge of operatic and song literature, general cultural knowledge, good stage presence.
Practical examination (with his o her own piano accompaniment):
1)
determination of vocal range
2)
one aria by one of the old masters (17th or 18th century)
3)
two Czech songs (from the period of B. Smetana to the present)
4)
one aria from a Czech opera, one aria from a world opera; both arias must be acted (suitable stage presence is a condition of acceptance)
5)
recitation of a short poem
4. KEYBOARD INSTRUMENTS
Entrance requirements (applies to all keyboard instrument fields):
Considerable instrumental talent (a prerequisite for the study of the chosen instrument), general musicianship (excellent memory, sense of rhythm, tempo, etc.), musical inventiveness and ability to reproduce musical styles, good state of health, psychological prerequisites, general cultural knowledge.
4.1. Piano
Practical examination:
1)
one prelude and fugue from “The Well-Tempered Clavier” by J.S. Bach
2)
two concerto etudes, at least one by Chopin
3)
one movement from a sonata or variation from the Classical period (Haydn, Mozart, Beethoven, etc.), separate variations may also be performed (e.g. Beethoven’s “32 Variations”), or a separate composition in sonata form 
4)
one composition by a distinguished Czech composer of at least three minutes in length, or multiple compositions of no more than eight minutes in combined length
5)
 one composition of the candidate’s choice from the Romantic period
The examination committee will select four compositions from the required repertoire which the candidate will perform during the examination. The compositions may be played in any order. Performance from memory is a prerequisite for acceptance.
4.2. Organ
Practical examination:
1)
J.S. Bach: one fast movement from the Trio Sonata or one fast chorale trio
2)
one larger composition by J.S. Bach (Preludes and Fugues, Toccatas and Fugues, Passacaglia)
3)
one larger Romantic work
4)
one contemporary work or movement from a composition cycle
5)
piano performance – three etudes of the candidate’s choice
4.3. Harpsichord
Practical examination:
1)
free form from the 17th century (e.g. Toccatas by J. Froberger, M. Rossi, etc.)
2)
one suite by a French Baroque composer (L. Couperin, etc.) or F. Couperin – 8 preludes from “L’art de toucher le clavecin”
3)
D. Scarlatti – 2 sonatas (of virtuoso character) from memory
4)
compositions by J.S. Bach – (French suite or 4 sinfonias or 2 preludes and fugues from “The Well-Tempered Clavier”)
5. STRING INSTRUMENTS
Entrance requirements:
Considerable instrumental talent, developed musicianship and performing ability, state of health and manual ability suitable for the chosen instrument, refined general musical skills (in particular intonation), ability to reproduce various musical styles, good knowledge of the instrument’s literature, general cultural knowledge.
5.1. Violin
Practical examination:
1)
three-octave and four-octave simple scales (min. 8-note legato), arpeggios, double scales (incl. fingering octaves and tenths) 
2)
a)
one Paganini etude, Op. 1 – Caprices

b)
one Paganini etude, Op. 1 – Caprices (other than that performed in “a)” above); or Wienawski – Caprices Op. 10, nos. 2-7; or J. Dont – Etudes and Caprices Op. 35
3)
J.S. Bach – two movements from the Sonatas and Partitas, one of which must demonstrate chord-playing ability
4)
required work: first movement of Mozart’s Concerto in G-major, D-major or A-major with cadenza
5)
a Romantic or modern violin concerto
Performance from memory is a prerequisite for acceptance.
5.2. Viola
Practical examination:
1)
scales – see requirements for the violin, without fingering octaves and tenths
2)
two etudes of the candidate’s choice:
a) J. Don’t, Op. 35


b) B. Campagnoli


c) J. Herold
3)
Max Reger: Suite (one of three)
4)
a classical concerto – first movement (K. Stamic, F.A. Hofmeister)
5)
a Romantic or modern concerto or sonata
Performance from memory is a prerequisite for acceptance.
5.3. Cello
Practical examination:
1)
scales: simple three-octave (min. 8-note legato) and double scales, arpeggios
2)
two etudes of the candidate’s choice (D. Popper Op. 73 or, instead of a second etude by Popper, A. Piatti – 12 Capriccios, or F. Grützmacher – second book) 
3)
J.S. Bach: Prelude and two other movements from the solo suites
4)
required work: first movement from a concerto by J. Haydn or L. Boccherini with cadenza
5)
a Romantic or modern concerto
Performance from memory is a prerequisite for acceptance.
5.4. Double bass
Practical examination:
1)
three-octave scales and arpeggios, double scales
2)
two etudes of the candidate’s choice: Černý, Hertl, Simandl
3)
J.S. Bach or H. Frýba – two parts of the candidate’s choice 
4)
required work: first movement of the concerto by S. Koussevitzky 
5)
concerto or sonata of the type by Dragonetti, Eccles, Handel, Pichl or Vaňhal
Performance from memory is a prerequisite for acceptance.
5.5. Harp
Practical examination:
1)
at least two etudes, of which one must be by J. Thomas, E. Schmidt, or E. Schüecker
2)
a complete sonata by F.A. Rössler-Rosetti or J.L. Dusík
3)
a concerto or a concerto work of the candidate’s choice (e.g. Mozart, Handel, Krumpholz)
5.6. Guitar
Practical examination:
1)
simple scales, thirds, sixths, octaves, tenths and chords 
2)
J.S. Bach – two movements (slow, fast) of the candidate’s choice or Ciaccona
3)
H. Villa-Lobos – two etudes of the candidate’s choice
4)
a cyclical composition from the world guitar repertoire 
5)
a virtuoso composition of the candidate’s choice
6. WIND INSTRUMENTS
Entrance requirements (applies to all wind instrument fields): 
Considerable instrumental talent, developed musical imagination, refined general musicianship (in particular intonation, sense of rhythm and tempo), state of health and psychological disposition suitable for studying the chosen instrument, knowledge of the instrument’s literature, general cultural knowledge. 
6.1. Flute
Practical examination:
1)
three etudes – A.S. Fürstenau, J.A. Andersen Op. 15, E. Köhler Op. 75, or P. Jeanjean
2)
two contrasting movements (free, fast) from a concerto or another large concerto composition (from memory) 
3)
a sonata (sonatina) of the candidate’s choice
One of the works selected must be from the Classical period.
6.2. Oboe
Practical examination:
1)
two etudes of the candidate’s choice – V. Ferling, P. Rode, F. Capelle, K. Mille, C. Paessier
2)
two contrasting movements (free, fast) from a concerto or another large concerto composition (from memory) 
3)
a sonata (sonatina)
One of the works selected must be from the Classical period.
6.3 Clarinet
Practical examination:
1)
three etudes, of which two must be Caprices by E. Cavalini and one etude of the candidate’s choice (R. Stark, A. Uhl, P. Jeanjean) 
2)
two contrasting movements (free, fast) from a concerto or another large concerto composition (from memory) 
3)
a sonata (sonatina)
One of the works selected must be from the Classical period.
6.4. Bassoon
Practical examination:
1)
three etudes, of which two must be from “Rhythmical Etudes” by K. Pivoňka and one from the concerto etudes by L. Milde
2)
two contrasting movements (free, fast) from a concerto or another large concerto composition (from memory) 
3)
a sonata (sonatina) of the candidate’s choice
6.5 French horn
Practical examination:
1)
three etudes (two technical and one interpretative: H. Kling – 40 Etudes, A. Belloli – Dodici studi progressivi, M. Alphonse – Book IV)
2)
two contrasting movements (free, fast) from a concerto or another large concerto composition (from memory) 
3)
a sonata (sonatina)
One of the works selected must be from the Classical period.
6.6. Trumpet
Practical examination:
1)
three etudes whose technical level corresponds to that of the 7th or 8th part of the J. Kolář School or the “Virtuoso Etudes” by T. Charlier
2)
two contrasting movements (free, fast) from a concerto or another large concerto composition (from memory) 
3)
a sonata (sonatina)
One of the works selected must be from the Classical period.
6.7 Trombone
Practical examination:
1)
three etudes of the candidate’s choice (F. Vobaron – 40 Etudes for Trombone; J. Koprasch – Etudes for Trombone, Book II; J. Ušák – Virtuoso Etudes for Trombone; one of the Virtuoso Etudes by J. Ušák is compulsory)
2)
two contrasting movements (free, fast) from a concerto or another large concerto composition (from memory) 
3)
a sonata (sonatina)
One of the works selected must be from the Classical period.
6.8 Tuba 
Practical examination:
1)
three etudes of the candidate’s choice (e.g. J. Koprasch, V. Honza – Selection of Etudes)
2)
two contrasting movements (free, fast) from a concerto or another free form concerto composition (from memory) 
3)
a sonata (sonatina)
The field is open in exceptional cases only and for excellent candidates who are actively pursuing solo and chamber performance. 

Note
Starting in the third semester, the department offers optional training in the following secondary instruments:
6.1
Piccolo, Alto flute
6.2
Cor anglais (English Horn)
6.3 
E-flat clarinet, Bass clarinet, Saxophone
6.4 
Double bassoon
6.5 
Natural horn
6.6 
A, B piccolo trumpet, Bugle
6.7 
Alto trombone, Bass trombone 

6.9. PERCUSSION INSTRUMENTS
Entrance requirements: Mastery of playing technique at least on the level of a graduate of the 4th year of conservatory training, i.e. on the level of the school-leaving examination.
1) Multi-percussion set-up 

One composition of the candidate’s choice from the following list or another composition of a similar level and focus.
William Kraft – French suite
Rick Tagawa – Inspirations Diabolique
Charles Boone – The Watts Towers
Jacques Delecluse – 5 pièces brèves
David Lang – The Anvil Chorus
2) Marimba, vibraphone
One composition of the candidate’s choice from the following list, one movement of a solo concerto or another composition of a similar level and focus (at least part requiring the use of four drumsticks).
Akira Miyoshi – Conversation
Minoru Miki – Time for Marimba
Gary Burton – 6 Pieces for Vibraphone Solo
Josep Soler – I com el cant del rossiynol
Krystyna Moszumańska-Nazar – 3 Concerto Etudes (one of them)
3) Required works: 
I. Zelenka – Cadence from Fantasy for Timpani and Drums (from memory)
D. Agostini – March-Goulé 1, 2, 3 for small drum (book no. 5)
4) Improvisation on a percussion instrument for the examination committee (3-5 minute)
5) A short prima vista (sight-reading) examination to determine sense of rhythm and rhythmic memory
 
7.1 MUSIC THEORY
Entrance requirements:
1)
thorough knowledge of the history of music and music-theoretical disciplines: harmony, counterpoint, musical forms, musical instruments and intonation at the level of a conservatory graduate.
2)
strong orientation in the systematics and terminology of classical harmony, proficiency in harmonic analysis of a given sample in a certain style from tonal to complex harmony, ability to harmonise a given melody, ability to elaborate figured bass, ability to compose modulating harmonic movements based on given keys
3)
practical knowledge of counterpoint techniques in vocal and instrumental polyphony, ability to analyse counterpoint movements from the point of view of applied compositional techniques
4)
strong orientation in the systematics and terminology of musical forms, knowledge of Baroque, Classical and l9th-century musical forms and genres, ability to analyse the form of a Classical sonata
5)
independent creative thought in the field of music theory 
6)
orientation in the fundamental works of Czech music theory
7)
practical ability on a keyboard instrument – sample playing
The aptitude test consists of:
1)
a written examination
2)
an oral examination and interview, during which the candidate must demonstrate the required knowledge and skills
7.2 MUSIC DIRECTION
This course can be studied as a second major field commencing no sooner than in the second year of study at the Music and Dance Faculty of the Academy of Performing Arts in Prague (AMU). Therefore, the student must successfully complete the entrance examination and commence studies in the fields of composition, conducting, organ or any of the other applied music fields. Exceptionally, music direction may be studied as an independent major subject.
Entrance requirements:
1)
competence in reliable aural analysis at the conservatory level not only in the areas of tonal pitches, harmony and intonation, but also in the areas of timbres, metro-rhythmic structures and directional hearing
2)
knowledge of music-theoretical disciplines at the level of conservatory curriculum
3)
orientation in scores 
4)
a basic analytical orientation in musical styles and compositional techniques
5)
ability in independent critical judgement of a musical composition and its interpretation
6)
personality traits suitable for direction work, interpersonal skills
7)
a piano performance from sheet music – sample playing
The aptitude test consists of:
1)
a written examination
2)
an oral examination and interview, during which the candidate must demonstrate the required knowledge and skills
3)
a test in practical application of aural abilities
7.3. MUSIC MANAGEMENT
This subject is taught at the Music Faculty of the Academy of Performing Arts in Prague (AMU), although students attend lectures on economics and law together with film and theatre production students. These subjects are arranged by the Film and Television School (FAMU) and/or the Theatre Faculty (DAMU).
Entrance requirements:
1)
successful completion of an exam in general knowledge of art history and theory (history and theory of film, television, radio, theatre, literature and fine arts, knowledge of the state of art and culture in the Czech Republic), basic economic concepts, mathematics (primary school level), two foreign languages (the candidate will specify in the application which two major world languages he or she will be tested in at the secondary school level; English is required), a test of the intellectual and psychological prerequisites for study and successful pursuit of the chosen field
2)
a basic orientation in the history of music, in elementary music theory and in contemporary Czech and world music culture
3)
general musicianship, a good musical ear
4)
prerequisites for managing practical tasks in the area of music management
The aptitude test consists of:
1)
a written test of practical knowledge and general cultural knowledge, practical knowledge of the Classical music repertoire based on listening to selected music samples
2)
a written examination in English and another major world language
3)
oral examinations and interviews, during which the candidate must demonstrate the required theoretical and practical knowledge, skills and prerequisites for study.
7.4. SOUND PRODUCTION
The theoretical and practical parts of the aptitude test will ascertain the candidate’s talent, i.e. aural differentiation and memory, sound creativity and ability to analyse sound information in quantitative and qualitative respects, a basic orientation in acoustics, electronics and sound technology, knowledge of musical styles, genres and music instruments with respect to their sound, and general cultural knowledge.
The first part of the aptitude test consists of a technical minimum (in written form) which examines the candidate’s knowledge of basic physical units, phenomena and laws (particularly in the areas of electronics and acoustics) and functional principles of sound and computer technology, a cultural and social minimum (in written form) which tests the candidate’s knowledge of prominent musical as well as other artistic and scientific personalities and their works, including an overview of cultural events in society, and an aural part which examines the candidate’s basic orientation in melody and rhythm according to musical notation; in pitch, volume and sound timbre; in the stereophonic picture of a musical recording; and in the identification of musical styles, composers and their works.
The first part of the aptitude test is assessed separately. The candidate advances to the second part of the aptitude test and the music theory examination only if he or she passes the first part.
See details on http://zvuk.hamu.cz.
JAZZ FIELDS
8. 1. PIANO – JAZZ
Practical examination:
a) one mainstream composition
b) one modern jazz composition or one original composition
c) improvisation on a given theme (e.g. D. Ellington – C jam blues, Caravan; T. Monk – Monk Blue; D. Brubeck – Take Five) 

8. 2. DOUBLE BASS – JAZZ
Practical examination:
a) one mainstream composition
b) one modern jazz composition or one original composition
c) improvisation on a given theme (e.g. D. Ellington – C jam blues, Caravan; T. Monk – Monk Blue; D. Brubeck – Take Five)
8. 3. SAXOPHONE – JAZZ
Practical examination:
a) one mainstream composition
b) one modern jazz composition or one original composition
c) improvisation on a given theme (e.g. D. Ellington – C jam blues, Caravan; T. Monk – Monk Blue; D. Brubeck – Take Five)
8.4. PERCUSSION INSTRUMENTS – JAZZ
Practical examination:
a) one composition representing Afro-Cuban rhythms
b) one composition representing Big Band Jazz
c) one composition representing Chamber Jazz
d) improvisation for c. 5 minutes
e) a short prima vista (sight-reading) examination to determine sense of rhythm
Ad b) Requirements for the entrance examination in theory
The examination will take place on the day after a candidate passes the practical aptitude test.
Only candidates who have been recommended by the previous examination committee for acceptance will advance to the examination in theory.

History of music: general knowledge of the development of music is required as well as a reliable overview of prominent composers and musical compositions, supported by specific knowledge of fundamental works.
Harmony: knowledge of the principles of Classical and Romantic harmony is required as well as the ability to orient oneself in the practical analysis of the basic harmonic phenomena of 18th and 19th-century music. In harmonic principles of 20th-century music, basic knowledge in the phenomena of extended tonality and modal music is desirable. The examination takes the form of a practical analysis of a given musical passage.
Candidates who did not graduate from a conservatory (or from GJN in Prague with a musical specialisation), will additionally attend an oral examination on counterpoint, musical forms, musical instruments and intonation. These examinations are also attended by candidates who graduated from such schools but have a mark of worse than a 2 in the relevant subjects.
Counterpoint: knowledge of the basic concepts is required – imitation, canon, fugue, double counterpoint, etc.
Musical forms: basic knowledge the individual musical forms and genres is required.
Musical instruments: knowledge of the instruments of a symphonic orchestra is required, including their ranges and notation method, tuning, tone formation and method of playing.
Intonation: aural orientation in the tone system and the ability to distinguish intervals and common chords are required.
Note: 

Candidates for the fields of Composition and Conducting must demonstrate deeper knowledge in all theoretical subjects. 
Detailed information on the examination in theoretical subjects and the history of music (including examples of test questions and recommended literature) is available at the Department of Music Theory and History in the relevant document: “Entrance examinations in music theoretical subjects and music history – model questions” (published on http://www.hamu.cz/studium/prijimaci-rizeni-hamu).
BACHELOR’S PROGRAMME
Bachelor’s Programme in the ART OF DANCE
In the fields of Dance Pedagogy, Choreography, Dance Theory and Pantomime, the practical aptitude and theoretical parts of the examinations in the admissions process are given as outlined below.
9.1 DANCE PEDAGOGY
Starting in the third semester, students have the opportunity to choose a specialisation:
A – Pedagogy of Classical Dance
B – Pedagogy of Modern Dance
C – Pedagogy of Folk Dance
A specialisation can be pursued upon obtaining a recommendation from the major study field teacher at the end of the second semester.
Entrance requirements: knowledge of dance techniques (classical, modern, folk) at the advanced level of dance conservatory graduates, pedagogical talent and interest in the field (preferably demonstrated by pedagogical experience), knowledge of music theory, overview of the history of dance and ballet, general cultural knowledge, stage experience welcomed.
The entrance examination consists of:
1)
a written examination in general cultural knowledge and the history of dance and ballet
2)
a practical examination in dance techniques (classical, modern, folk) 
Candidates who successfully complete this examination will be invited to the second part of the entrance examination, which consists of:
1)
an examination in musical knowledge and skills (for more information, please see the Department of Music Theory and History document “Model questions in music theory and history for Art of Dance study fields” on http://www.hamu.cz/studium/prijimaci-rizeni-hamu)
2)
an interview in basic knowledge of the system of classical dance technique (and possibly other dance techniques); requires a methodical approach to the analysis of individual elements
3)
an interview in the pedagogy of dance (preparation and execution of lessons, attitude of the teacher toward students, etc.)
4)
a performance of the candidate’s own pedagogical skills (three movement sequences of varying tempo and character in classical, modern or folk dance style – of the candidate’s choice).
Note: Appropriate dress and footwear are essential for both parts of the examination.
Notice:
The examination in music theory is merely determinative, and takes the form of a written test. Candidates who do not pass will be required to attend this examination during the first year (prior to the period of examinations before the Council of Deans); otherwise, they will not be registered for a higher academic year.
9.2 CHOREOGRAPHY
Entrance requirements: Completed secondary education, choreographic talent, knowledge of dance techniques (preferably at a professional level), interest in the field documented by previous creative experience, knowledge of music theory, general musicianship, overview of the history of dance, ballet, music and theatre, general cultural knowledge. 

The entrance examination consists of 3 rounds.
Round 1: 

A video (VHS) or DVD recording of accomplished choreography work – submitted together with the application for admission; selected candidates will be invited to Round 2 of the entrance examination, which takes place in late January and early February. After entrance examinations are over, candidates retrieve their electronic media at the Department of Dance.
Round 2: 
a) a written examination in general cultural knowledge and the history of dance and ballet
b)
a practical examination in dance techniques (classical, modern, folk)
c)
a performance of the candidate’s own choreography work of 3-6 minutes in length, either by the candidate or another performer
Round 3: 
a) the candidate will be given a sample piece of music (choice of several options) for which he or she will create a choreography within a certain time period (c. 3 hours) either for the candidate or for his or her performers
b)
an interview on the art of choreography, current theatrical events, and the history of dance, music and theatre
c)
a test of musical knowledge and skills (see “Model questions in music theory and history for Art of Dance study fields” on http://www.hamu.cz/studium/prijimaci-rizeni-hamu)
Note: Appropriate dress and footwear are essential Rounds 2 and 3 of the examination.
Notice: The examination in music theory is merely determinative, and takes the form of a written test. Candidates who do not pass will be required to attend this examination during the first year (prior to the period of examinations before the Council of Deans); otherwise, they will not be registered for a higher academic year.
9.3 DANCE THEORY
Entrance requirements: Excellent academic results at secondary school, ability to think logically and systematically, expressive and stylistic abilities, knowledge of at least one major world language at an advanced level, knowledge of the history of dance and ballet, knowledge of the fundamentals of music theory, of the history of music and theatre, general cultural knowledge. Basic knowledge of dance techniques is essential (classical, modern, folk), including the evaluative part focusing on dance style and works.
The entrance examination consists of:
1)
a written examination in general cultural knowledge and the history of dance and ballet
2)
an interview on the history of dance, music and theatre
3)
an assessment of skills in a major world language
Candidates who successfully complete this examination will be invited to the next part of the entrance examination:
a test in musical knowledge and skills (see “Model questions in music theory and history for Art of Dance study fields” on http://www.hamu.cz/studium/prijimaci-rizeni-hamu).
Note:
The examination in music theory is merely determinative, and takes the form of a written test. Candidates who do not pass will be required to attend this examination during the first year (prior to the period of examinations before the Council of Deans); otherwise, they will not be registered for a higher academic year.
10. PANTOMIME
Entrance requirements: Advanced knowledge of mime techniques, creative imagination, interest in the field documented by previous experience, overview of the history of pantomime, dance and theatre, general cultural knowledge.
The entrance examination consists of:
1)
a written examination in general cultural knowledge
2)
a practical examination in dance techniques (classical, modern, folk) and mime technique
3)
a test in musical knowledge and skills (see “Model questions in music theory and history for Art of Dance study fields” on http://www.hamu.cz/studium/prijimaci-rizeni-hamu)
Candidates who successfully complete this part of the entrance examination will be invited to the next round, where they will perform their own pantomime work (3-6 minutes). They will be tested in music theory and the history of dance, pantomime and theatre. Candidates may bring a recording of their own work (VHS cassette or DVD).
Note:
The examination in music theory is merely determinative, and takes the form of a written test. Candidates who do not pass will be required to attend this examination during the first year (prior to the period of examinations before the Council of Deans); otherwise, they will not be registered for a higher academic year.
More detailed information:
http://www.hamu.cz/katedry/katedra-pantomimy/informace-k-prijimacim-pohovorum
CONTINUING MASTER’S PROGRAMME
Master’s Programme in the ART OF MUSIC
GENERAL INFORMATION
A condition for submitting an application is successful graduation from the Bachelor’s Programme in the same field (in the case of Chamber Performance, graduation from the Bachelor’s Programme in the instrument that will form part of the selected ensemble for the field of Chamber Performance). 
It is also possible to continue in the Master’s Programme after gaining professional experience. A prerequisite is to demonstrate successful artistic practice (in the case of Chamber Performance, the artistic practice of the selected ensemble). 

Notice:
The Faculty reserves the option to impose additional supplementary requirements on candidates from other schools for purposes of evaluating the candidate’s level in subjects where there is a difference in curriculum between the Music and Dance Faculty of the Academy of Performing Arts in Prague and the candidate’s previous school.
NOTE: Candidates will arrange their own piano accompaniment. Unless stated otherwise, a condition of admission is an instrumental or vocal performance from memory.
The entrance examination consists of a practical aptitude test: instrumental or vocal performance, presentation of compositions, demonstration of talents and technical abilities. 
Special requirements for practical aptitude tests
1.1 COMPOSITION
a)
submission of 3 to 4 compositions composed in the last three years
b)
preparation of a short essay on historical composition styles and twelve-note composition (series, quaternion and dodecaphonic invention from the material)
c)
submission of a music theoretical paper (c. 20 pages, can be a supplemental paper for a Bachelor’s degree)
d)
based on the submitted works, the department may grant candidates exemptions from individual components of the examination
2.1 CONDUCTING
a)
a programme sheet of compositions learned including repertoire learned with choir and orchestra, compositions prepared in the subjects of choir, orchestra and opera repertoire, as well as compositions learned or performed outside the school
b)
a sample of work with an orchestra
c)
a sample of work with singers at the piano, in Puccini’s operas “Madame Butterfly” and “La bohème”, and in Mozart’s operas “The Marriage of Figaro” and “Don Giovanni”
d)
an interview in which the candidate demonstrates his or her musical and general cultural awareness and level of theoretical knowledge
e)
candidates who completed their Bachelor’s studies at other Czech or foreign institutions must demonstrate their knowledge of the repertoire included in the Faculty’s educational curricula; foreign applicants may substitute Czech opera titles with titles of other works of world operatic literature
NOTE: Candidates from other universities will submit an audio-visual recording of their Baccalaureate Concert and will complete, as part of the entrance examination, a test in orchestral and operatic repertoire in accordance with the educational curricula of the Faculty’s Department of Conducting.
3.1 OPERA DIRECTION
a) a guest opera direction appearance, documented with a video recording or with an assessment by a pedagogue in the Department of Opera Direction 
b)  submission of the Bachelor’s thesis
c)  interview on scholarly issues in the field
3.2 VOICE
Solo full-length concerto (60 min. total), including:

– a cycle of songs

– an aria from the Baroque or Classicism periods

– another aria of the candidate’s choice
The proposed programme is subject to departmental approval with respect to meeting the required level of technical difficulty.
Graduates of faculties other than the Music and Dance Faculty of the Academy of Performing Arts in Prague must submit a current assessment by a phoniatrist. 

4. KEYBOARD INSTRUMENTS
4.1 Piano
For the entrance examination, candidates will prepare a dramaturgically balanced recital 70-75 minutes in length. The recital must include one of the following prominent works of the Romantic piano literature:

F. Chopin:
Sonata in B-flat minor, Op. 35


F. Chopin:
Sonata in B minor, Op. 58


R. Schumann:
Sonata in F-sharp minor, Op. 11


R. Schumann:
Sonata in G minor, Op. 22


R. Schumann: 
Fantasy, Op. 17


F. Liszt:
Sonata in B minor

J. Brahms:
Sonata in F minor, Op. 5


J. Brahms:
Sonata in F, Op. 5


M.P. Mussorgsky:
Pictures at an Exhibition
Lots will be drawn to determine candidate performance order.
4.2 Organ
A prepared programme of 80-90 minutes in length, including:

– one composition or cycle of compositions from the 17th century

– one significant work by J.S. Bach

– one trio sonata by J.S. Bach

– two major Romantic compositions by different composers

– one significant contemporary composition
4.3 Harpsichord
A prepared programme of 80-90 minutes in length, including:

– one free-form – Italy, 17th century

– two virtuoso sonatas (D. Scarlatti or A. Soler)

– French harpsichordists:


a)
a non-measured prelude or tombeau (L. Couperin, D’Angelbert, J. Froberger)


b) 
a choice of suites of c. 10 minutes in length, or ciaccona, passacaglia

– a major form by J.S. Bach


a) one of the suites (English Suites, Partitas), in Toccata (except for E, G)


b)
or Fantasia & Fugue in A minor, or Chromatic Fantasia & Fugue in D minor

–

a sonata form in compositions by C.P.E. Bach, W.F. Bach or J. Benda

– a Baroque concerto for harpsichord and orchestra

– a solo sonata with harpsichord obbligato

5. STRING INSTRUMENTS
The recital will include one concerto of the standard world repertoire. It is necessary to take into consideration the various stylistic periods to include Baroque, Classical, Romantic and 20th century works. 

Candidates will prepare required compositions which are listed for the individual fields of study. 

5.1 Violin
Paganini – Caprice no. 23 plus one optional etude (Ernst, Wieniawski, Ecole modern, Ondříček, Zika – except for no. 6)
Bach – one complete work for solo violin (Sonatas, Partitas…)
5.2 Viola
Herold – no. 5 plus one optional etude (Vieux or an additional Herold) 

Reger – one complete suite for solo viola
5.3 Cello
Piatti – Caprice no. 8 plus one optional etude (an additional Piatti, Popper, Grützmacher – second book) 

Bach - one complete suite for solo cello
5.4 Double bass
Required composition – Bottesini – Tarantella 

A Baroque composition – a concerto or sonata
5.5 Harp
Handel – Preludium and Toccata 

Pesetti – a sonata

Hindemith – a sonata 

One composition of the candidate’s choice (Romantic, Impressionist)
5.6 Guitar
Villa-Lobos – etude no. 1
A Baroque suite – Weiss, Losy, Bach’s Chaconne
a sonata (difficulty level of Giuliani – Eroica)
a guitar concerto – e.g. M. Castelnuovo-Tedesco, D. Rodrigo, M. Giuliani, etc.
A significant 20th century work – e.g. J. Obrovská, Š. Rak, B. Britten, W. Walton, M. Zelenka
6. WIND INSTRUMENTS

The recital will include one concerto of the standard world repertoire, played from memory. Additional compositions are chosen by the candidate in order to demonstrate the exceptional prerequisites for the Master’s Programme. Recommended concerto compositions are listed for the individual fields of study. 

6.1 Flute
Mozart, Ibert (concertos for flute)
6.2 Oboe
Mozart, Kramář, Strauss (concertos for oboe)
6.3 Clarinet
Mozart, Nielsen, Françaix, Weber (concertos for clarinet)
6.4 Bassoon
Mozart, Weber, Koželuh (concertos for bassoon)
6.5 French horn
Mozart, Strauss (concertos for French horn)
6.6 Trumpet
Haydn, Hummel, L. Mozart (concertos for trumpet)
6.7 Trombone
F. David, Thomassi, Matěj (concertos for trombone)
6.8 Tuba
Williams (Concerto for Tuba)
6.9. PERCUSSION INSTRUMENTS
I. Xenakis – Rebonds
I. Loudová – Lost Orpheus
S. Havelka – … with resounding cymbals (selection)
E. Kopetzky – Cascade for solo marimba
E. Carter – Recitative and Improvisation for solo timpani
7.1 MUSIC THEORY
As part of the admissions process, candidates from other universities will be examined for the knowledge, skills and prerequisites necessary to ensure a professional level comparable to that of a Bachelor’s Programme graduate in Music Theory at the Music and Dance Faculty.
During the entrance examination, the candidate must submit his or her existing work in the field (an extensive written work, papers and essays independently addressing a music-theoretical issue), and defend them in an academic debate. The candidate must also present and defend a proposal for the Master’s thesis. 

7.2 MUSIC DIRECTION
The entrance examination will test skills in aural analysis at an advanced level, orientation in a score and the structure of a composition, as well as the prerequisites for specialised direction activities. The ability to quickly orientate oneself when processing recordings, editing and other essential tasks of a music director will be carefully evaluated. 

7.3 MUSIC MANAGEMENT
The entrance examination will evaluate the psychological and other prerequisites for managerial work, including good knowledge of contemporary Czech and world music life, personalities and institutions, as well as an essential linkage with knowledge of the repertoire, history of music, music theory and music aesthetics. As part of the admissions process, candidates from other universities will be examined for the knowledge, skills and prerequisites necessary to ensure a professional level comparable to that of a Bachelor’s Programme graduate in Music Management at the Music and Dance Faculty. 

The examination consists of:
1)
a written test based on samples of Czech and world musical literature
2)
a written test of basic concepts in general, artistic and music management
3) 
an oral examination of the basic material of Czech and world music life and a test on Czech and world music history in the Baroque, Classical and Romantic periods up to the present day
7.4 SOUND PRODUCTION
Entrance requirements: Graduation from the Bachelor’s Programme in Sound Production at the Music and Dance Faculty or the Film and Television School (FAMU) of the Academy of Performing Arts in Prague, or at another university.
The entrance examination consists of:
1)
a submission of activities carried out to date with sound, or a selection of sound recordings (required enclosure with the application) 
2)
a theoretical part consisting of a written test on the fundamentals of acoustics, electro-acoustics, sound recording and sound reproduction, electronics and computer technology, as well as a test on musical literature, the history of music, general music knowledge and musical instruments
3)
a practical part consisting of an aural test, making a studio recording and subsequently editing a recording of a chamber composition, a musical instrument performance examination (preferably on the piano) at least at the level of a primary music school graduate
4)
an audiological examination
As part of the admissions process, candidates from other universities will be examined for the knowledge, skills and prerequisites necessary to ensure a professional level comparable to that of a Bachelor’s Programme graduate in Music Theory at the Music and Dance Faculty.
7.5. CHAMBER PERFORMANCE
The entrance examination is attended by a chamber ensemble as a group, in the form of a Piano Trio, String Quartet or Wind Quintet.
Piano Trio
For a concert performance as part of the entrance examination, the chamber ensemble will prepare three piano trios consisting of one selection from each of the following groups:
a)
one of the following piano trios by L. van Beethoven:
Op. 1 no. 1 (E-flat major), Op. 1 no. 2 (G major), Op. 1 no. 3 (C minor), Op. 70 no. 1 (D major), Op. 70 no. 2 (E-flat major), Op. 97 (B major)
b)
one of the following piano trios:
B. Smetana – Piano Trio in G minor, Op. 15
A. Dvořák – Piano Trio in F minor, Op. 65
J. Brahms – Piano Trio in B major, Op. 8
P.I. Tchaikovsky – Piano Trio in A minor, Op. 50
F. Mendelssohn-Bartholdy – Piano Trio in D minor, Op. 49
c) one of the following piano trios:
M. Ravel – Piano Trio in A minor
D. Shostakovich – Piano Trio in E minor, Op. 67
B. Martinů – Piano Trio in C major
d) one piano trio of the ensemble’s choice (including piano trios from previous groups a), b) and c), except for compositions already performed in the entrance examination programme)
String Quartet
One of the String Quartets Op. 18 by L. van Beethoven, and the String Quartet in D minor by B. Smetana. Further selections are left to the candidates’ discretion.
Wind Quintet
It is requested that one of the following 24 wind quintets by Anton Reicha be performed: Op. 88, Op. 91, Op. 99 or Op. 100.
Additional compositions are chosen by the candidates in order to demonstrate their exceptional prerequisites for the Master’s Programme.
The following additional concerto compositions are recommended:
Darius Milhaud – La Cheminée du Roi René
Jacques Ibert – Trois pièces brèves
Václav Trojan – Wind Quintet Op. 8 (1937)
Joseph Haydn – Divertimento in B major
NOTE: 
The fields of Piano – jazz, Double bass – jazz, Saxophone – jazz and Percussion Instruments – jazz will be opened for graduates of the Bachelor’s Programme in these fields in the 2014/2015 academic year.
CONTINUING MASTER’S PROGRAMME
Master’s Programme in the ART OF DANCE
Special requirements for practical aptitude tests
9.1 DANCE PEDAGOGY

1.A 3-page proposal of the Master’s thesis (must include an outline of the topic, structure and sources, objective and significance of the future academic specialisation).
2. Evaluative exam, a summary of the Bachelor’s Programme curriculum in three basic areas:
a) pedagogical method in dance instruction
b) methodology of a selected dance technique
c) educational systems, personalities, institutions
Graduates of other universities will prepare a teaching demonstration.
9.2 CHOREOGRAPHY

The entrance examination consists of 3 rounds.
For graduates of the Bachelor’s Programme at the Faculty’s Department of Dance, the examination will consist of an interview on scholarly issues, the candidate’s specialisation in the Master’s Programme, and the proposed Master’s thesis project.
Candidates whose Master’s studies do not immediately follow completion of the Bachelor’s Programme and candidates from other universities must submit a professional curriculum vitae, a recording of their choreographic work and a medical confirmation along with their application. Based on the recording, the examination committee will decide on advancement to the next round. Successful candidates will attend an oral examination on the history of dance and ballet, and a written examination on the history of music and music theory. They will also perform a choreographic sample and submit their Bachelor’s thesis project. A candidate who advances to Round 3 will be given a sample piece of music (choice of several options) for which he or she will create a choreography within a certain time period (c. 3 hours) either for the candidate or for his or her performers.
9.3. DANCE THEORY

For graduates of the Bachelor’s Programme at the Faculty’s Department of Dance, the examination will consist of an interview on scholarly issues, the candidate’s specialisation in the Master’s Programme, and the proposed Master’s thesis project.
Candidates whose Master’s studies do not immediately follow completion of the Bachelor’s Programme and candidates from other universities must additionally submit a professional curriculum vitae, a list of publications and their Bachelor’s thesis project.
10. PANTOMIME
The examination consists of improvised studies (performances of c. 2-3 minutes) in the following disciplines:

a) modern imaginative pantomime

b) clownery

c) silent comedy
The candidate may submit a video recording of these studies.

The examination also consists of: 


– an interview

– submission of the Bachelor’s thesis project
· the proposed thematic area of the Master’s thesis project
More detailed information:
http://www.hamu.cz/katedry/katedra-pantomimy/informace-k-prijimacim-pohovorum
PHD PROGRAMME 

PhD Programme in the ART OF MUSIC
Composition and Composition Theory

Entrance requirements:
The PhD Programme in Composition and Composition Theory is intended for Master’s Programme graduates in the same field who meet the demanding requirements of the entrance examination.

The candidate is required to include a proposal for the dissertation project with his or her application.

The entrance examination includes the submission of the candidate’s own compositions, an interview and a test of: 


a) orientation in the methodological issues of contemporary musicology

b) knowledge of the theory and history of music


c) knowledge of the broader and narrower contexts of the proposed dissertation

d) knowledge of two major world languages

Profile of the field, objective of the programme:
Presentation of a music composition project and elaboration of a separate musicological work, addressing relevant issues in the field of composition and offering new findings and directions for its development. The musicological work, conceived from the music-theoretical, aesthetic or historical point of view, must be connected with the artistic component of the project, and address issues which will be beneficial in expanding our knowledge in the field of composition, especially with regard to relevant composition-technical and stylistic-aesthetic aspects, i.e. it will constitute a qualitative improvement in our understanding of music composition practice.
Doctoral dissertation:
The dissertation is a substantial composition work (or a collection of such works).
An integral part of the dissertation is a separate, extensive written theoretical reflection on the student’s field in relation to the dissertation’s artistic theme, and with all the elements of a musicological work. The written work is to be problem-oriented and focused on as yet unresolved issues in the field of composition. The author is expected to take a distinctive point of view, commenting on his or her own creative approach, the compositional techniques used, new perspectives on issues of composition technology, general conclusions and suggested directions for further research in the field. The required length of the written work is at least 80 pages of text, including possible note examples, synopses, graphs, etc. 

A proposal for the dissertation, including the practical and theoretical parts of the candidate’s project, is to be included with the application for the PhD Programme. For the theoretical part of the project, the candidate should specify, among other things:

–the current state of knowledge of the issues, including a presentation of key writings as a point of departure for his or her own research 

–a specification of the research topic in as much detail as possible

–anticipated research methods

–anticipated research objective

–anticipated partial results

The degree of importance of the candidate’s project will be evaluated by the doctoral board, which has the authority to supplement, expand or otherwise modify or change the project.

Interpretation and Interpretation Theory

Entrance requirements:
The PhD Programme in Interpretation and Interpretation Theory is intended for graduates of the individual interpretative arts in the Art of Music – Interpretation fields who meet the demanding requirements of the entrance examination.

The candidate is required to include a proposal of the dissertation project with his or her application.

The entrance examination includes a demonstration of interpretative ability, an interview and a test of: 


a) orientation in the methodological issues of contemporary musicology

b) knowledge of the theory and history of music


c) knowledge of the broader and narrower contexts of the proposed dissertation

d) knowledge of two major world languages

Profile of the field, objective of the programme:
Presentation of a musical interpretation project and elaboration of a separate musicological work, addressing relevant issues in the field of interpretation and offering new findings and directions for its development. The musicological work, conceived from the music-theoretical, aesthetic or historical point of view, must be connected with the artistic component of the project, and address issues which will be beneficial in expanding our knowledge in the field of interpretation, i.e. it will constitute a qualitative improvement in our understanding of musical interpretation practice.

Doctoral dissertation:
The dissertation constitutes the execution of a substantial musical interpretation project.

An integral part of the dissertation is a separate, extensive written theoretical reflection on the student’s field in relation to the dissertation’s artistic theme, and with all the elements of a musicological work. The written musicological work is to be problem-oriented and focused on as yet unresolved issues in the field of interpretation. The author is expected to take a distinctive point of view, commenting on his or her own creative approach, the interpretative techniques used, new perspectives on issues of interpretative approaches to Classical and contemporary music, general conclusions and suggested directions for further research in the field. The required length of the written work is at least 80 pages of text, including possible note examples, synopses, graphs, etc. 

A proposal for the dissertation, including the practical and theoretical parts of the candidate’s project, is to be included with the application for the PhD Programme. For the theoretical part of the project, the candidate should specify, among other things:

–the current state of knowledge of the issues, including a presentation of key writings as a point of departure for his or her own research 

–a specification of the research topic in as much detail as possible

–anticipated research methods

–anticipated research objective

–anticipated partial results

The degree of importance of the candidate’s project will be evaluated by the doctoral board, which has the authority to supplement, expand or otherwise modify or change the project.

 Music Theory

Specialisations:
– General Music Theory




– Composition Theory




– Interpretation Theory

Entrance requirements:
The PhD Programme in Music Theory is intended mainly for Master’s Programme graduates in music theory, but also for other Master’s graduates in various fields of the Art of Music who display a deep interest in independent scientific work and who meet the demanding requirements of the entrance examination. The PhD Programme in Music Theory is also intended for university graduates in music theory and music pedagogy, provided they demonstrate a sufficiently robust relationship to the practice of music composition or interpretation, and also meet the demanding requirements of the entrance examination. 

The candidate is required to include a proposal for the dissertation project with his or her application.

The entrance examination includes the submission of an overview of the candidate’s professional experience to date, an interview and a test of: 

     a) orientation in the methodological issues of contemporary musicology

b) knowledge of the theory and history of music


c) knowledge of the broader and narrower contexts of the proposed dissertation


d) knowledge of two major world languages
Profile of the field:
In view of the fact that the tradition of music theory – as a musicological discipline focused on basic research in the structure of music – also includes a practical orientation and a close relationship to issues of musical composition and interpretation, the ideal place for its cultivation and development is a music (i.e. arts) academy (rather than university musicology departments focused more on music aesthetics and historiography). At the Music and Dance Faculty (HAMU) of the Academy of Performing Arts in Prague, music theory as a scientific discipline is developed at the Institute of Music Theory and is taught by the Department of Music Theory and History as an independent field of study and as a service providing university-level education for composers and performers, as well as students in other fields.

Within the PhD Programme in Music Theory, students may specialise in general music theory, composition theory or interpretation theory.

Doctoral dissertation:
The dissertation in the field of music theory is a separate scientific work addressing relevant issues in the field and offering new findings and directions for its development, while at the same time helping to resolve issues in artistic practice.

The required length of the written work is 150-200 pages of text, including possible note examples, synopses, graphs, etc. 

A proposal for the dissertation is to be included with the application for the PhD Programme. In the proposal the candidate should specify, among other things:

–the current state of knowledge of the issues, including a presentation of key writings as a point of departure for his or her own research 

–a specification of the research topic in as much detail as possible

–anticipated research methods

–anticipated research objective

–anticipated partial results

The degree of importance of the candidate’s project will be evaluated by the doctoral board, which has the authority to supplement, expand or otherwise modify or change the project.

Music Production
Entrance requirements:
In the entrance examination the candidate must demonstrate in particular:

a)
theoretical knowledge (music history, cultural history, aesthetics, philosophy of art)

b)
reflective abilities

c)
commensurate results in the candidate’s work to date in the areas of music production and music (cultural) management

d)
foreign language ability – English (required) and one other language of the candidate’s choice

e)
feasibility of the proposed dissertation topic

The candidate shall submit a written proposal of the dissertation project of 2-4 pages in length, which must contain a profile of the field and the suggested method of elaboration, including a preliminary description of the relevant practical and research materials.

Profile of the field:
Presentation of a separate musical production project in all its aspects – financing, execution, promotion, marketing, possibly brand marketing and public relations; elaboration of a theoretical work which demonstrates, in its original creative approach, the PhD candidate’s ability to employ or creatively apply existing theoretical findings and methods, or to modify them according to the needs of the selected project, especially with respect to such categories as overall cultural policy, the non-profit and for-profit spheres, a preliminary balanced budget for a project or music product, fundraising, sponsoring, domestic grants, EU grants, tax and copyright issues, and leisure and entertainment industry issues. The theoretical work should be related to the music organisation component of the Programme, and should address issues contributing to better understanding and in particular mastery of music organising and production practice.

Doctoral dissertation:
The theoretical part of the dissertation of at least 150 pages in length must include in particular: 

a) 
an overview of the current state of the issues which constitute the dissertation topic

b) 
the dissertation’s objective

c) 
the results of addressing the music production task, including presentation of new findings, their analysis and significance in practice or for further development of the field 

d) 
a list of works cited

e) 
a list of the candidate’s own production or organisation projects (theoretical or practical works) related to the dissertation topic

The dissertation also includes documentation activity in the field of music management. This consists of abstracts of generally one page in length in Czech and English.

The student may register to defend the dissertation after completing all prescribed examinations and tasks set out in his or her study programme.

Sound Production

Entrance requirements:
The PhD Programme in Sound Production is intended primarily for Master’s Programme graduates in Sound Production at the Music and Dance Faculty and the Film and Television School of the Academy of Performing Arts in Prague, but also for Master’s graduates in electro-acoustics at the Faculties of Electrical Engineering at Czech Technical University and Brno Institute of Technology, provided they demonstrate a strong interest in independent artistic and scientific research in the field, and meet the demanding requirements of the entrance examination. 

The candidate is required to include a proposal for the dissertation project with his or her application.

The entrance examination includes the submission of an overview of the candidate’s professional experience to date, an interview and a test of: 

     a) orientation in the methodological issues of contemporary musicology

b) knowledge of the theory and history of music


c) knowledge of the broader and narrower contexts of the proposed dissertation

d) knowledge of two major world languages

Profile of the field, objective of the programme:
The field investigates issues relating to artistic and scientific aspects of working with sound in the sense of the intersection of the general aesthetic, psychological and artistic points of view with the technical requirements of contemporary sound production. The objective is to engage the issues at a qualitatively higher level of understanding and generality, with a resulting impact on artistic practice – on the purely artistic level as well as on the psycho-acoustic and technological levels. 


Doctoral dissertation:
A dissertation with an artistic focus will give priority to the production of a highly significant recording or set of recordings of Classical music in the form of a publicly distributed CD, the production of a significant electro-acoustic composition or set of compositions publicly performed or distributed, or the production of a significant sound (e.g. multimedia) project also publicly performed. A required component of such an artistic work will be a written elaboration of its theoretical reflection in the sense of general findings in the area of creative sound work. The length of the theoretical component of an artistically focused dissertation is at least 50 pages of text.

A dissertation with a scientific focus will require the elaboration of a theoretically focused monograph on a significant topic in sound production theory, the production of electro-acoustic music, sound theory in acoustic practice, electronic musical instruments or other related areas (e.g. musical acoustics and electronics, the aesthetics of sound, etc.). The written work may be supplemented with sound samples, and, if it meets the necessary requirements for university textbooks or contributes greatly to the development of the sound production field of study, it will be filed for publication by the Faculty press. The length of a scientifically focused dissertation is at least 100 pages.

A proposal for the dissertation, including the practical and theoretical parts of the candidate’s project, is to be included with the application for the PhD Programme. For the theoretical part of the project, the candidate should specify, among other things:

–the current state of knowledge of the issues, including a presentation of key writings as a point of departure for his or her own research 

–a specification of the research topic in as much detail as possible

–anticipated research methods

–anticipated research objective

–anticipated partial results

The degree of importance of the candidate’s project will be evaluated by the doctoral board, which has the authority to supplement, expand or otherwise modify or change the project.

PhD Programme in the ART OF DANCE

Fields of study:

     Dance Theory


 Choreography and Theory of Choreography


 Non-Verbal and Comedy Theatre and Theory of Theatre
Entrance requirements:

The PhD Programmes in Dance Theory, Choreography and Theory of Choreography, Non-Verbal and Comedy Theatre, and Theory of Theatre are intended for Master’s Programme graduates in these fields who meet the demanding requirements of the entrance examination. 

The candidate is required to include a proposal of the dissertation project with his or her application.

The entrance examination includes the submission of an overview of the candidate’s professional experience to date, an interview and a test of:


a) orientation in the methodology of contemporary dance theory


b) knowledge of the theory and history of dance


c) knowledge of the broader and narrower contexts of the proposed dissertation

d) knowledge of two major world languages

Profile of the field, objective of the programme:
In the scientific field, elaboration of an independent scientific work in the area of dance theory focusing on significant issues in the field, offering new findings, developing new methodological procedures and stimulating development of the entire field. In the artistic fields, presentation of a choreographic or theatrical project and elaboration of a separate choreographic or theatrical work focused on significant issues in the fields of choreography or pantomime. The work must be conceived from the theoretical, aesthetic or historical point of view and connected with the artistic component of the project, and it must address issues which will be beneficial in expanding our knowledge in the field, especially with regard to the relevant technical and stylistic-aesthetic aspects, i.e. it will deepen our understanding of dance or pantomime practice.

Doctoral dissertation:
In the artistic fields, the dissertation is a substantial choreographic work (or a collection of such works) or a major theatrical production in these fields.

An integral part of the dissertation is a separate, extensive written theoretical reflection on the student’s field in relation to the dissertation’s artistic theme, and with all the elements of a choreographic work. The written work is to be problem-oriented and focused on as yet unresolved issues in the field. The author is expected to take a distinctive point of view, commenting on his or her own creative approach, the creative techniques used, new perspectives, general conclusions and suggested directions for further development in the field. The required length of the written work is at least 80 pages of text, including possible synopses, graphs, etc. 

In the scientific field, the dissertation is a separate scientific work addressing relevant issues in the field and offering new findings and directions for its development, while at the same time helping to resolve issues in artistic practice. The required length of the written work is 150-200 pages of text, including possible Kinetographic examples, synopses, graphs, etc.

A proposal for the dissertation, including the practical and theoretical parts of the candidate’s project, is to be included with the application for the PhD Programme. For the theoretical part of the project, the candidate should specify, among other things:

–the current state of knowledge of the issues, including a presentation of key writings as a point of departure for his or her own research 

–a specification of the research topic in as much detail as possible

–anticipated research methods

–anticipated research objective

–anticipated partial results

The degree of importance of the candidate’s project will be evaluated by the doctoral board, which has the authority to supplement, expand or otherwise modify or change the project.

CONTINUING EDUCATION
Short-term studies (paid)
Study stays – short-term studies at the Music and Dance Faculty (HAMU) of the Academy of Performing Arts in Prague are available in Czech or English to students who during preliminary examinations demonstrate qualifications comparable to those required for regular enrolment. Short-term studies are intended for study of the main subject of the field. 
The applicant for a paid study stay must send an application using the appropriate form (http://www.hamu.cz/studies/application-form-for-stage/view) to the Music and Dance Faculty’s Department of Student Affairs, along with his or her own presentation on a DVD. 

The application deadline for these forms of study can be set on an individual basis.
Individuals interested short-term studies at the Department of Keyboard Instruments in the field of Piano must sit for a preliminary examination held once per year, usually in mid-June (does not apply to overseas applicants).
After a course proposal is made by the department in the relevant field and by the Vice-Dean for Academic Studies, a decision is made by the Dean of the Music Faculty and the Faculty leadership. Students do not take exams, nor do they receive a graduation diploma. However, they will receive a certificate upon completion of the programme.
Model contract in English available on http://www.hamu.cz/studies/MODEL%20Contract.doc/view.
Prices for the stay are calculated on an individual basis according to the actual extent of the programme.
Admissions policy and studies at the Music and Dance Faculty (HAMU) in the 2012/2013 academic year
www.hamu.cz
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